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INSIDE SPACE

AN AWARD-WINNING, immersive 
multi-sensory installation called The Hive will 
be unveiled at Royal Botanic Gardens, Kew, this 
June. Inspired by ground-breaking scientific 
research into the health of bees, it was originally 
designed as the centrepiece of the UK Pavilion 
at the 2015 Milan Expo. 

Visitors are drawn into the space through 
a wildflower meadow – the concept is that 
they will move through the space like worker 
bees returning to the hive. Designed by artist 
Wolfgang Buttress, and created by Simmonds 
Studio and Stage One, the aluminium structure 
reaches 17m and features a rotational twist 
suggestive of a swarm. Hundreds of LEDs 
illuminate the 40-ton lattice structure, and the 
sound design creates a symphony of orchestral 
sounds interspersed with buzzes and pulses. 

HIVE MIND 

3

UK Pavilion internal shot at dusk, courtesy of UKTI Photo: Hufton+Crow

WHAT: The Hive
WHERE: Royal Botanic Gardens, Kew, 
Richmond www.kew.org
WHEN: From early June. 
Check website for exact dates.
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A Bedfordshire garden design
incorporating a bespoke pool



   

CORRECTIONS
• In the May issue, on page 42, the contractor for the 
Royal Bank of Canada Garden should have included 
Landscape Associates, www.landscapeassociates.co.uk
• Also in the May issue, on page 7, Helen Billetop and Sally 
Court are FSGD, not MSGD.
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Let there be light

welcome Contributors

This issue, we celebrate specialist knowledge with features by two SGD 
members, with advice on their areas of expertise. Pre-Registered member Katja 
Griffiths considers the ins and outs of blending swimming pools into landscapes 
(page 14); and Dawn Isaac MSGD, who advises CBeebies and writes books on 
gardening with children, offers top tips on designing family gardens (page 42). 

Also this month, scientist Tim O’Hare explains why you should really think about 
the soil you use in gardens (page 21); new SGD vice-chairman Paul Hensey 
examines the material of cast stone (page 23); and we discover which Cornus 
make the grade for plantsman Karan Junker and designer Annabel Downs FSGD 
(page 29).

If you have a particular area of expertise to share, want to comment on the the 
journal or contribute a garden project, email us at gdj@jppublishing.co.uk. There 
are more interesting features and advice on our new-look website 
www.gardendesignjournal.com, where you can also see reader responses to 
Talking Points, including the recent columns by Janine Pattison and Jinny Blom. 

Stephanie Mahon, Editor

JACKIE BENNETT is 
the author of The Writer’s 
Garden and Shakespeare’s 
Gardens, and was the editor 
of GDJ from 2008-2013. This 
issue she reports on the art 
installations at Chaumont 
in France on page 37. 

“Over the past few years, the chateau has been 
commissioning interesting art installations, which 
adds another dimension to the place.”  

DAWN ISSAC MSGD 
is an RHS Chelsea 
medal-winning designer 
specialising in family and 
children’s gardens, which 
she writes about for our 
new series The Brief 
on page 42. Based in 

Cambridgeshire, Dawn has designed gardens 
for families, schools and pre-schools all over the 
UK. She also writes books, articles and a blog 
on the subject as well as serving as horticultural 
consultant on the award-winning CBeebies show 
Mr Bloom’s Nursery.

TIM O’HARE is the 
principal consultant of Tim 
O’Hare Associates, the UK’s 
leading independent soil 
and landscape science 
practice. This issue he 
discusses how important it 
is for designers to consider 

the soil they use and reuse in garden projects in 
our Talking Point on page 21.

The Garden Design Journal is the 
journal of The Society of Garden 
Designers (SGD): the only professional 
association for garden designers in the 
UK. The Society has been championing 
excellence in garden design for over 30 
years and counts some of the UK’s 
leading garden and landscape designers 
among its growing membership.

The SGD welcomes everyone working 
or studying in landscape and garden 
design to join the Society. It is committed 
to high standards of professional practice 
and actively encourages its members in 
their efforts to raise and maintain 
these standards. 

The SGD offers several levels of 
membership. These include:

STUDENT MEMBER: 
Open to all current students attending a 
course for a minimum number of hours 
– see website for details. Annual 
membership fee £70, or £20 without the 
Garden Design Journal.

PRE-REGISTERED MEMBER: 
Open to all professional garden designers 
who aspire to Registered membership of 
the Society. Applicants need to provide 
evidence of competence in garden design 
either by qualification or review, plus 
evidence of professional indemnity 
insurance. Annual membership fee: £105.

REGISTERED MEMBER: 
The status awarded to professional 
garden designers who have been 
assessed and approved by the SGD 
Adjudication panel. These designers 
use MSGD (Member of the Society of 
Garden Designers) or FSGD (Fellow of 
the Society of Garden Designers) after 
their name and are profiled on the SGD 
website. Annual membership fee: £278.
• You can also join the Society as a 
Friend. Annual fee: £88.

To find out more about the SGD please 
visit the Industry Zone of the SGD 
website: www.sgd.org.uk

JOIN US TODAY: BECOME A MEMBER OF 
THE SOCIETY OF GARDEN DESIGNERS

*Calls will cost 7p per minute plus your 
telephone company’s access charge.
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SOCIETY MEMBERS are represented 
in all four categories at this year’s 
RHS Hampton Court Palace Flower 
Show, showcasing a wide spectrum of 
garden themes and styles. 

Helen Elks-Smith MSGD and Pre-
Registered members Antonia Young 
and Jade Goto will be producing Show 
gardens. Helen’s ‘Zoflora: Outstanding 
Natural Beauty’ will reflect the natural 
beauty of Yorkshire’s landscapes, 
while Antonia is creating the first ever 
virtual reality tribute garden in the 
‘Cancer Research UK’s Life Garden’, 
with headsets transporting visitors 
into a virtual space. ‘Crabtree & Evelyn 
– The Botanical Studio’ by Jade Goto 
celebrates fragrant plants, and features 
a perfume-making studio at the centre. 

In the Summer Gardens category, 
Andrew Fisher Tomlin FSGD and 
Dan Bowyer MSGD have designed 
‘The Bowel Disease UK Garden for 
Crohn’s Disease’ to raise awareness 
of the condition. A contemporary 
plant-lover’s garden, it includes tree 
ferns and unusual specimen plants, 
some relevant to bowel health. 

Pre-Registered members Amanda 
Waring and Laura Arison have designed 
‘A Summer Retreat Sponsored by 

CCLA’, a British garden inspired by 
the Arts and Crafts movement; and 
Pre-Registered member Martin Royer’s 
‘Final 5 – Retreat Garden’ is designed as 
a sanctuary for a young urban couple. 
Pre-Registered member Rae Wilkinson’s 
garden, ‘A Breath of Fresh Air’, 
sponsored by the Abbeyfield Society, 
is for a care home for elderly residents, 
many of whom live with dementia.

Non-members Frederic Whyte and 
Darran Jaques are creating one of the 
three gardens in the reinstated Water 
Gardens category. ‘The Clear Water 
Revival Garden’ celebrates the way 
water uplifts both mind and body, 
and features a natural plunge pool 
among lush planting. 

In the Conceptual Gardens category, 
Pre-Registered member Katrina Rafaj’s 
‘Peacemaker – dying hope?’ includes 
a heartbeat scan; and Pre-Registered 
member Arit Anderson’s ‘Near Future’ 
garden addresses climate change. For 
details of Pre-Registered members 
Tom Massey and John Ward’s UNHCR 
‘Border Control’ conceptual garden, 
see page 12.

RHS Hampton Court Palace Flower 
Show runs from 5-10 July 2016. 
www.rhs.org.uk/hamptoncourt

CLOCKWISE FROM 
TOP Martin Royer’s 
Final 5 Garden; Helen 
Elks-Smith’s Zoflora 
Garden; Rae 
Wilkinson’s A Breath 
of Fresh Air Garden

SGD MEMBERS VIE FOR MEDALS 
AT RHS HAMPTON COURT 
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NEWSPRINT
What’s new in the world of garden design Compiled by Zia Allaway
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THE INTERNATIONAL 
GARDEN FESTIVAL, the 
annual contemporary 
design event held at Reford 
Gardens near Quebec in 
Canada, has announced 
five new designs for its 
17th edition, bringing the 
total number of gardens 
on show to 27.

The new gardens 
include ‘Le Caveau’, a tilted 
landscape set within a 
cave-like room, symbolising 
our own imaginations 
suspended in time; and a 
huge suspended cone in the 

‘Cyclops’ garden, through 
which visitors can view the 
tree canopy and rediscover 
their relationship with the 
energy in their environment. 

‘TiiLT’ challenges the 
notion of the garden, and 
features structures that 
can be flipped between two 
orientations, responding to 
the position of the sun and 
providing simple, intimate, 
shaded spaces (above). 

The International Garden 
Festival runs from 23 June 
to 2 October 2016. 
www.refordgardens.com

NEW DESIGNS AT REFORD 

RODERICK GRIFFIN DESIGNS NEW 
GARDENS AT WILTSHIRE MANOR
THE HISTORIC PRIVATE 
gardens at West Lavington 
Manor in Wiltshire, 
which have recently been 
restored and redesigned 
by Roderick Griffin FSGD, 
will be open later this 
month for an outdoor 
sculpture exhibition.

The manor’s gardens 
extend over four acres 
and incorporate 17th 
century terraces, lawns 
shaded by magnificent 
mature trees, a Japanese 
garden and extensive 
borders. Roderick’s 
masterplan for the site 
includes a bog garden 

area, an updated rose 
garden, renovation of 
the existing Chess and 
Japanese gardens and 
the creation of a white-
stemmed birch walk.

“The development of 
the garden is very much 
a long-term project and 
there are other areas 
which have yet to be 
upgraded,” says Roderick.

The Celebrating Art 
in the Garden exhibition 
runs from 26 May to 12 
June 2016. 
www.friendsofthegarden.
org.uk; www.roderick 
griffin-landscape.com

SUSSEX-BASED Frogheath Landscapes took the prize 
for Supreme Winner at the 2016 APL Awards for its 
garden landscape surrounding a rare timber and brick 
16th-century sheep barn in the Brede Valley.

The landscape, which also won the Project Value over 
£250,000 category, included a formal lawn punctuated 
with clipped Quercus ilex, exuberant borders, secluded 
areas enclosed with stilted hornbeam hedges, a walled 
potager, dipping pond and rustic raised beds. 

Frogheath Landscapes also created an orchard 
underplanter with a wildflower meadow and a walk 
through a nuttery of local filberts and Kentish cobs. 
To promote sustainability, all bricks, tiles and 
Yorkstone were reclaimed, and a rainwater harvester 
provides irrigation.

The judges said: “This is a fabulous piece of 
landscaping work that has exquisite detailing, 
especially within the planting. It is simply stunning, 
fitting the house and its surroundings perfectly.”
www.aplawards.co.uk

Frogheath Landscapes wins 
top prize at APL Awards 

Research promotes 
benefits of plants
The Horticulture Innovation 
Partnership (HIP), a think tank 
supported by the industry, 
has published an Ornamental 
and Landscape Horticultural 
Research and Development 
Strategy. It identifies the 
environmental and health 
benefits of plants. Possible 
research outcomes include 
the development of new plant 
ranges to cut heating bills, 
absorb floods and clean urban 
air. www.hip.org.uk

Water conservation 
course successes
Since its launch a year 
ago, 100 professionals 
have now completed the 
Water Conservation Course, 
developed through a joint 
initiative by horticultural 
and landscape industry 
trade associations in 
partnership with a number 
of UK water companies. It 
shows how to use water in a 
sustainable, cost-effective and 
environmentally sensitive way. 
To sign up for the course, visit 
www.htalearning.org.uk

RHS award-winners
The latest winners of the RHS 
top award, the Victoria Medal 
of Honour (VMH), are Johan 
Hermans and, posthumously, 
Mark Flanagan. Established 
in 1897, the VMH is awarded 
to British horticulturists for 
their outstanding work. 
www.rhs.org.uk

City Garden opens
The City Centre, a new 
cultural offering based at 
the Guildhall in London’s historic 
Square Mile, has unveiled its 
first exhibition. Artist Rebecca 
Louise Law has created ‘The 
City Garden’, an installation of 
natural materials inspired by 
gardens in the city and featuring 
fresh flowers entwined with 
copper wire. Until 25 Sept. 
www.thecitycentre.london

SGD Awards 2016
Remember the fee and entry 
form deadline for the Main SGD 
Award categories is 3 June. 
Find out more about applying at 
www.sgdawards.com

The restored gardens at 
West Lavington Manor

DESCRIBED AS A ‘horticultural hipsterville’ by James 
Wong, GROW London is the capital’s newest garden 
fair and showcases a range of products, plants and 
designs for the contemporary garden and home.

Visitors can browse a selection of modern garden 
furniture from exhibitors such as Verdon Grey 
and Tanti Design, alongside containers, vintage 
accessories and furniture from firms including Garden 
Brocante and Architectural Heritage. You will also be 
able to pick up rare plants from over 30 nurseries.

The show includes a number of free workshops and 
talks by award-winning designers and horticultural 
experts, including Tom Hart Dyke and Jekka McVicar. 

GROW London runs from 24-26 June 2016 at 
Hampstead Heath in North London. 
www.growlondon.com

GROW London grows up

NEWSPRINT

Clipped Quercus Ilex 
punctuate the formal lawn

NEWS IN BRIEF 
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UNTIL 4 SEPTEMBER
GARDEN EXHIBITIONS
The exhibitions ‘How Does Your 
Garden Grow?’ from the Garden 
Museum, and ‘Bud to Bloom’, 
presenting contemporary works 
from the Crafts Council Collection, 
are on show at Hall Place & 
Gardens in Bexley, Kent. 
www.bexleyheritagetrust.org.
uk/hallplace

1-30 JUNE
STREAMSIDE SCULPTURE TRAIL
To celebrate the famous streamside 
gardens at RHS Garden Harlow Carr, 
a sculpture trail will be installed in 
June on the theme of ‘reflections’, 
with sculptures from local artists. 
From 10-12 June, the garden will also 
host its first flower show. 
www.rhs.org.uk/harlowcarr

6-12 JUNE
THE QUEEN’S 90TH BIRTHDAY 
RHS Garden Wisley will be dressed 
for the Queen’s 90th birthday 
celebrations, offering a week of 
horticultural displays with a royal 
theme. www.rhs.org.uk/wisley

16-19 JUNE 
BBC GARDENERS’ WORLD LIVE 
The annual event returns to the NEC 
Birmingham with a smorgasbord of 
show gardens, world-class nurseries, 
talks and demonstrations. www.
bbcgardenersworldlive.com

17 JUNE
TOUR OF SOMERSET GARDENS
Visit Forest Lodge, a three-acre 
garden with wonderful views 
towards Blackmore Vale; Pen Mill 
Farm, a romantically styled garden; 
and Stavordale Priory, with its 
lily-filled moat, orchards and grotto. 
www.gardendaysout.com

18 JUNE
CONTAINER GARDENING TALK
Knoll Gardens hosts a humorous 
talk by world-renowned potter 
Jonathan Garrett.
www.knollgardens.co.uk/events

20-26 JUNE 
NATIONAL INSECT WEEK 
Yorkshire’s top wildlife experts 
will be celebrating National 
Insect Week at Stillingfleet Lodge 
Gardens in York, with pond-
dipping, bee identification walks, 
moth-trapping and bird-ringing. 
stillingfleetlodgenurseries.co.uk

WHAT’S ON

RHS GARDEN HYDE HALL 
in Essex is set to challenge 
perceptions of conventional 
kitchen gardens and 
showcase a range of edible 
plants in its new Global 
Growth Vegetable Garden, 
due to open next summer. 

Designer Xa Tollemache 
has drawn up the plan for 
the new garden, which will 
feature edibles from the 
everyday to the exotic. 

The garden will be split 
into quarters, representing 
Europe and the Middle 
East, Asia, North and 
Central America, and South 
America. Xa’s planting will 
include edibles from around 
the world, from yams and 
chickpeas to Lima beans 
and tomatillos, and aims 
to inspire people to grow 
their own. www.rhs.org.uk/
gardens/hyde-hall

GLOBAL VEG AT HYDE HALL

WELSH GARDENS HOST FESTIVAL
THE GARDENS OF 
North Wales are coming 
together to host a festival 
of garden events and 
activities, taking place 
over nine days from 
Saturday 28 May until 
Sunday 5 June. Over 
27 gardens will be taking 
part, including Bodnant, 
Portmeirion, Plas 
Cadnant, Plas Newydd, 
Plas Tan y Bwlch, 
Conwy Valley Maze and 
Crûg Farm Plants. 

Events include walks, 
lectures, photographic 
workshops and art and 
sculpture exhibitions. 

Roy Lancaster CBE 
will be officially opening 
the event at the Hidden 
Gardens of Plas Cadnant, 
which reopened in 
spring following a major 
renovation programme 
after this winter’s floods. 
Owner Anthony Travernor 
has been restoring the 
10-acre garden for the 
past 20 years. Much 
of it was destroyed 
by the flooding and he 
has worked tirelessly 
over the past few 
months to restore it to 
its former glory. www.
gardensnorthwales.co.uk

BORDE HILL GARDEN in West Sussex will celebrate the 
‘Year of the English Garden 2016’ by unveiling a brand 
new design by young and upcoming garden designer 
Sophie Walker. The 17-acre garden is designed as a 
series of outdoor rooms, each with its own distinctive 
character, colour and scent, and Sophie’s design will 

transform the Round 
Dell, an old quarry in 
which sub-tropical 
plants thrive.   

The gardens also 
play host to a range of 
events, including a talk 
on roses by designer 
James Alexander-
Sinclair on 23 June. 
www.bordehill.co.uk

New design celebrates 
‘Year of the English Garden’ 

The festival launches at 
the Hidden Gardens of 

Plas Cadnant

THE ASSOCIATION OF Professional Landscapers 
(APL) last year launched a competition for its members 
in conjunction with BBC Gardeners’ World Live, giving 
contractors and designers the opportunity to showcase 
one of five small front or back gardens. The brief was 
to design a space that was inspirational, aspirational 
and relatable to visitors, and the judging panel included 
three SGD members: Adam Frost, Joe Swift MSGD and 
Andrew Fisher Tomlin FSGD.  

The winners are Big Fish Landscape with designer 
Olivia Kirk; the Garden Makers with designer Claudia de 
Yong; Genesis Landscapes with designers Jean Wardrop 
and Alexandra Stevenson; MJM Landscapes; and Stone 
and Leaf. The gardens will form the APL Avenue at the 
show, which takes place on 16-19 June at The NEC 
Birmingham. www.bbcgardenersworldlive.com

CELEBRATED PLANTSWOMAN 
Claire Austin is opening her nursery 
in Wales, together with her private 
garden, for two days on 4 and 16 June 
2016. Entry to the nursery in Sarn, near 
Montgomery in mid-Wales, will be 
free. Visitors will be invited to wander 
among the National Plant Collections 
of bearded irises and herbaceous perennials, as well as 
the colourful perennial borders in Claire’s private garden. 
www.claireaustin-hardyplants.co.uk

Designs for APL Avenue

Nursery open days 

Big Fish 
Landscape’s 

garden, designed 
by Olivia Kirk

Xa Tollemache’s plan 
for the Global Growth 

Vegetable Garden 
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PRE-REGISTERED SGD member Tom Massey, 
who won both Student SGD Awards 2015, has 
teamed up with Pre-Registered member John 
Ward to create a Conceptual Garden at this 
year’s RHS Hampton Court Flower Show, 
highlighting the migrant crisis. The design 
duo met while students at The London College 
of Garden Design.

What inspired the UNHCR Border Control garden? 
There were many accounts of refugees fleeing 
conflict, violence and persecution to find shelter, 

and it was the stories of these families and what 
they were going through that inspired the design 
of our garden. It’s staggering to think more than 
one million people were so desperate they put 
themselves at the mercy of smugglers to cross 
the Mediterranean. And in September, the whole 
world was shocked by images of three-year-old 
Alan Kurdi on a beach in Turkey.

How did you find sponsorship?
UNHCR had thought about doing a show garden 
some years ago, but it didn’t work out. They were 

thrilled to have the design land on their desk, 
as the message, concept and theme fitted 
their aims. The garden is also supporting 
their ‘Nobody Left Outside’ campaign, which 
promotes shelter for all.

Tell us a bit about the garden…
It includes a shelter at its centre, which 
references the UNHCR campaign. The 
outer area is barren, hostile and strewn 
with rubble. Here we have used non-native 
plants, some dying or dead, with flashes 
of colour representing the migrants’ hope 
and strength. The central part appears to 
be a traditional British wildflower meadow, 
but on closer inspection many of the plants 

from the outer area have made it across and 
integrated with the native wildflowers, blending 
in, harmonising and adding to the overall beauty 
of the fertile sanctuary. The design aims to make 
people consider their personal views of the crisis 
and question how much the beauty in the central 
area can be appreciated when surrounded by 
suffering.

What problems have you had to overcome?
In order to keep UNHCR’s costs to a minimum 
we have had to ask for donations of materials. 
Luckily, we have found a number of suppliers keen 
to support the message, including London Stone, 
Crown Pavilions and Security Solutions. We are 
also in discussions with B&Q who we are hoping 
will supply some of the construction materials.

tommassey.co.uk; www.johnwardgardendesign.co.uk

WHAT ARE YOU WORKING ON?
TOM MASSEY & JOHN WARD

NEWSPRINT
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19 new London gardens for Open Squares
THE ANNUAL Open Garden Squares Weekend 
includes 211 gardens in the capital, 19 of which are 
opening for the first time and offers an exclusive 
peak into some of London’s most fascinating squares, 
gardens and green spaces. 

From the innovative, historical and prestigious 
to the secret, hidden and little-known, the gardens 
include many of the capital’s exclusive private 
squares, the city’s most magnificent rooftop 
gardens, as well as gardens on barges, indoor flower 
installations, pop-up orchards and diminutive secret 

spaces. Among the highlights are the Roof Gardens in 
Kensington, Canary Wharf Crossrail Place, The River 
Café edible garden, Eaton and Belgrave Squares, and 
Beech Gardens at the Barbican. 

New for 2016 is the Coutts Skyline Garden, a 
kitchen garden conceived by executive chef Peter 
Fiori, and the Providence Row Rooftop Garden, a 
haven created as part of the charity’s work helping 
homeless and vulnerable people in East London. 

The Open Garden Squares Weekend is on 18-19 
June 2016. www.opensquares.org

The Providence Row 
Rooftop Garden

Tom Massey and
 John Ward
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Designer Katja Griffiths had the tricky task of integrating a new swimming pool  
into a redesigned garden, which the client looks out onto all year

GREAT LENGTHS
PHOTOGRAPHS: Joanna Kossak  WORDS: Katja Griffiths
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The awkwardly 
shaped plot has 
been redesigned 
with a pool as 
a focal point

Having an outdoor pool in the  
UK is a significant decision. 
A pool is not only about 

swimming. It is also an important 
visual element of the exterior of 
a property, so it is essential that it 
integrates perfectly with the landscape 
and enhances the value of a property. 
In our climate, the pool is going to 
be out of use for perhaps eight months 
of the year. 

Do clients want to have a view of 
the pool all year round? While some 
homeowners choose to make their 
pools a prominent focal point, others 
want it to blend in more subtly with the 
property and landscaping.  

A good example of this is a garden 
I designed in Bedfordshire with a 
budget of around £250,000. Following 
a modern extension to their country 
home, my clients wanted to change 
their traditionally planted garden into 
a contemporary outdoor living area, 
with the addition of an outdoor luxury 
swimming pool as a focal point. 

The client, being an artist, was 
keen to have a complete picture of 
the garden, with the pool surrounds 
and landscape all tied together as one, 
ensuring the pool was in harmony 
with the house. The design was going 
to be challenging due to the awkward 
angles of the new extension, and limited 
space to integrate the pool within their 
boundary line (this was particularly 
tight, as the adjacent land did not 
belong to the clients). 

The only option was situating the 
pool close to the house. As there were 

Katja Griffiths
Pre-Registered SGD 
member Katja Griffiths has 
extensive experience in 
the luxury swimming pool 
industry, working with pool 
constructors across Europe. 
She combines garden and pool 
design into one integrated 
business approach. Design 
by Katja started in Belgium in 
2010 and moved to the UK in 
2014, with projects running 
throughout the country.
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direct views from the living room, 
the brief was to make it look elegant, 
with the inside of the house blending 
with the outside space. The colour of 
the pool water was also crucial to the 
client’s artistic eye, so the choice of 
materials of the pool and surrounds 
was vital. The play of evening lighting 
was also essential. 

When I first saw the site, the existing 
garden had a traditional shrub border, 
which was quite tired-looking with no 
real backbone or life, and there were 
existing mature trees to be removed, 
which required planning permission. 
I felt immediately that the outside space 
did not link with the new extension, so I 
decided to introduce bold architectural 
lines to create harmony. 

When it came to designing the pool, 
I knew what materials I wanted to work 
with for its surrounds, but couldn’t tie 
it in with the existing riven sandstone 
paving, of which 150m2 had been 

CLOCKWISE FROM 
TOP LEFT Yew and box 
shapes with Verbena 
bonariensis and Salvia 
x sylvestris ‘Mainacht’ 
soften the building 
edges; the courtyard 
contains topiary and 
cloud pruned 
evergreens; the  
shape of the garden is 
tempered by Quercus, 
pleached hornbeams 
and a yew hedge

laid only a year before. Fortunately, 
the clients gave me the green light to 
replace the entire surfacing. Porcelain 
is structurally strong and has a 
sophisticated look, so I chose Quartzite 
River porcelain tiles of 600 x 300mm, 
to create a dreamy blue-grey pool 
colour. It was important to conceal the 
drainage off the terraces towards the 
pool, so I also designed bespoke linear 
drainage grilles. 

The fossil pearl limestone I used for 
paving in large 600 x 900mm formats is 
dense with a subtle grey-beige tone and 
gorgeous fossil markings throughout, 
which works well with the existing 
white stucco on the façade of the house 
and the black cladding of the atelier. 
The square-edged overlapped copings 
flow through to the courtyard area. 

In the courtyard and around the 
garden, I planted strong topiary 
shapes with light perennial planting 
to soften the tones. One of my 
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TOP TIPS 
FOR GARDEN 

POOLS
DESIGN CONSIDERATIONS
Ask the following questions. What 
is the purpose of the pool? Is it for 
leisure, for fitness or for professional 
use? How often will it be used and 
by whom? Based on the above, you 
can determine the size, taking into 
consideration cost implications and 
accessories, such as a pool house and 
shower facilities. Ensure the pool 
will receive as much unobstructed 
natural sunlight as possible and 
maximum wind protection.

PRACTICALITIES
Take into account the soil conditions 
and location of the plant room. 
There will be considerable works and 
excavation of soil, so ideally create the 
garden and pool together. Ensure tree 
root protection and check the clients 
have gained planning permission.  

THE PLANT ROOM 
Plan for the vital facilities needed 
to run the pool. The plant room 
will need easy, safe access. Detailed 
planning on pipework routes is 
essential to protect existing trees. 
Think about noise, and how utilities 
will be supplied. Consider changing 
facilities, toilets and storage for 
furniture and equipment. 

FINISHES 
Style should remain consist between 
the architecture, interior design 
and landscape. Ensure that both 
the finish of the pool and materials 
for the surrounding area are 
aesthetically consistent.

THINK SAFETY 
Choose non-slip pool surfaces, and 
allow sufficient space to walk around 
the pool unobstructed. Ensure all 
areas where people walk are well-lit 
at night. An ideal safety measure is 
to install a safety cover or a moving 
floor which transforms the pool into 
a solid surface.

PLANTING 
Plants should be consistent with the 
location of the garden, the type of 
soil, exposure and the amount of sun 
and shade. Plants which shed leaves,̀  
fruit or needles are a no-no.   

LIGHTING 
Lighting allows you to highlight focal 
points and ensure safety. Underwater 
lighting really brings the water to life.

“ENSURE THAT BOTH THE FINISH 
FOR THE POOL AND MATERIALS  
FOR THE SURROUNDING AREA ARE 
AESTHETICALLY CONSISTENT”
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Project management  
and design
Designs by Katja 
West Sussex GU29 9NL  
Tel: +44 (0)7787 923434  
www.designbykatja.com 

Pool contractor 
Guncast Swimming Pools Ltd  
Thame OX9 3GQ  
Tel: +44 (0)1844 216264 
www.guncast.com 

Building contractor
Currie Builders   
Milton Keynes MK17 8UH 
Tel: +44 (0)1908 582097 
www.curriebuilders.co.uk 

Stone supplier 
Cranbourne Stone Ltd   
Dorset DT10 1AZ 
Tel: +44 (0)1258 472685  
www.cranbornestone.co.uk 
(see pg 23 for more)

Porcelain 
Stongres  
Tel: +44 (0)20 8943 3154.  
www.stongres.co.uk 

WHO’S WHO

favourite features is the box balls which 
will create a cloud hedge, with Allium 
hollandicum ‘Purple Sensation’ popping 
up behind in early summer. 

For trees, I chose clear-stemmed 
Quercus ilex. The crowns of these trees 
will mirror the beehive box shapes by 
the front door and the beehive yew 
framing the entrance of the atelier; and 
as screening from the neighbours was 
essential, I put in a yew hedge with six 
pleached hornbeams. 

This job was a real joy for me as I was 
heavily involved with every aspect, at 
every stage of construction and on site. 
With clear communication between all 
parties, any build or design challenges 
were easily resolved. The clients were 
extremely happy with the garden. The 
design stood out for them, and they 
liked that my expertise in both pool and 
garden design meant I could give them 
a clear view of how the whole space 
could look. 

“QUARTZITE RIVER PORCELAIN 
TILES CREATE A DREAMY BLUE-
GREY POOL COLOUR”

ABOVE Katja 
recommends  
creating steps that 
flow into the pool for 
an elegant finish

Yew hedge

Pleached hornbeams

Shed &  
plant room

Cornus 
multistems

Quercus
avenue

Pool

Terrace

Lawn

AtelierCourtyard

House
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TALKING POINT

SOIL IS THE foundation 
of every garden. It may 
not be the most exciting 
element, but if you ignore 
the soil, the full potential 
of any scheme may not 
be achieved. The garden 
could fail to establish or 
be left with long-term 
problems that are difficult 
and costly to repair.  

If there are existing 
soils on site, these should 
always be ‘investigated’ in 
the first instance to see if 
they can be re-used. The 
cost of disposing of soils 
has vastly increased in 

recent years, and buying in new soil doesn’t 
always guarantee it will perform any better. 

There’s no such thing as an ‘average’ 
or ‘typical’ topsoil. Given the UK’s varied 
geology, climate, land use and topography, 
the soils that have evolved are changeable. 
Topsoil can range from an acid, infertile 
sand to a weakly structured silt, or a 
strongly alkaline, gravely clay. As the soil’s 
properties alter, so can the potential to 
re-use it. While certain soils are suitable 
for most uses, those with more extreme 
characteristics, such as clay, are not. 

A soil assessment should ideally consider 
the condition (soil structure, compaction, 
topsoil depth, watertable depth) and 
composition (particle size, pH, organic 
matter, plant nutrients) of the existing 
soils. The end result should be a better 
understanding of its attributes, but also, 
more importantly, its limitations. Armed 
with this, a decision can be made as to 
whether the existing soils can be re-used. 

A project I worked on last year summed 
up the problems when no such thought 
is put into existing soils. The site subsoils 
were clay and the garden was profiled 
into a series of cut embankments and 
flat planting beds. The combined poor 
drainage of the clay and the ‘adjusted 
hydrology’ of the site resulted in more of 
a pond than a garden. A simple drainage 
system sorted it out, but not before all the 
plants had died from waterlogging.

On foreign soil 
If the site soil is unsuitable for re-use, or 
if there is a shortfall, imported soil will be 
required. Sourcing good-quality topsoil 
and subsoil is still seen as a major risk. We 
hear horror stories of ‘screened muckaway’ 
being used as topsoil, and ‘concrete crusher 
fines’ or ‘recycled sand’ being offered 
as subsoil. These types of material are 
noticeably cheaper, which should ring 
alarm bells. They contain chemical and 
physical contaminants, such as heavy 
metals, hydrocarbons, excess alkalinity, 
asbestos and glass shards, which render 
them completely unsuitable for gardens. 

One of the best ways of ensuring 
imported soil is of the required standard 
and composition is to use a robust Soil 
Specification, which can be issued to a 
contractor or directly to the soil supplier. 
The most functional specifications are 
those that list which properties the soil 
should possess. These normally include 
visual examination, particle size analysis, 
pH and electrical conductivity values, 
plant nutrients, organic matter content and 
chemical contaminants. 

But don’t use the same soil for every 
scheme. Recently I received a Soil 
Specification (to test soils against) 
that I actually wrote back in 1996 for a 
very unique project. The horticultural 
parameters were way off, and the 
contamination testing criteria has 
since been updated three times. Some 
modification is required for each project 
and often you can have more than one if 

establishing a variety of landscape habitats 
(eg tree pits and wildflower grassland).

The British Standards for Topsoil 
(BS3882:2015) and Subsoil (BS8601:2013) 
are specifically intended to assess the 
quality of soils that are moved and traded. 
Compliance with the relevant standard 
should therefore be a prerequisite for 
selection. But just because a soil meets 
the standard, doesn’t mean it’s suitable for 
every project. Many testing laboratories 
don’t realise both standards require soil to 
be tested for human health contaminants 
– particularly important for gardens. Don’t 
accept any soil analysis that only covers the 
horticultural properties.

The use of imported soil means a new 
soil profile will have to be made. The main 
distinction between using imported soils 
and soil already in-situ is the additional 
disturbance the soil receives during 
importation and placement. Many soils, 
especially silt- or clay-based ones, can’t 
withstand this disruption and collapse and 
self-compact when placed. Sand-dominant 
soils are best for such projects, as they’re 
more resilient to excessive handling, are 
easier to spread and work, and are more 
forgiving in wet weather.

It’s always advisable to buy soils from 
a dedicated soil-supply company. The 
industry has grown over the past 10 
years, and good-quality sandy soils can 
now be found throughout the UK. As a 
bare minimum, any reputable supplier 
should be able to provide details about 
their firm and the soil materials they 
sell. The soil should be regularly tested 
(at least every three months) by an 
independent company (rather than an 
‘in-house’ lab) and the results should be 
accompanied by an interpretive report to 
point out any restrictions or limitations 
that a soil may hold, and to advise on 
what ameliorants may be required before 
planting, turfing or seeding. 

Find reader responses to previous Talking Point 
columns at www.gardendesignjournal.com

DISHING 
THE DIRT
Leave soil selection to chance, says Tim O’Hare, and you might come up 
against some big problems in your garden designs

“STANDARDS REQUIRE SOIL 
TO BE TESTED FOR HUMAN 
HEALTH CONTAMINANTS – 
IMPORTANT FOR GARDENS”

Tim O’Hare is principal 
consultant at Tim O’Hare 
Associates, the UK’s leading 
independent soil and 
landscape science practice. 
He and his team were the 
appointed soil scientists the 
Olympic Park, London. 
www.timohare-associates.com  
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Paul Hensey looks at the manufacture 
and properties of cast stone and 
explains why it can be such a useful 
material for garden designers

ENGINEERED 
STONE
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TOP Cast stone  
is the perfect 
cost-efficient 
material for 
balustrading  
CENTRE 
Fibreglass moulds  
are made to 
replicate elements
BOTTOM Crisp 
details can be 
created with 
rubber moulds, 
without carving 
into solid stone

Paul Hensey 
Paul Hensey FSGD is lead 
designer at Green Zone 
Design Ltd. Initially trained 
as an industrial designer, 
he switched to garden 
design in the late 1990s. He 
now writes and lectures on 
design and construction, 
and is currently vice-chair  
of the SGD and its chair  
of adjudications.  
www.paulhensey.com

 Natural stone is probably the most imitated of all 
construction/decorative materials. There have been 
many versions of artificial stone and it has been both 
loved and hated through the ages. Ruskin was a great 

advocate of the material, acknowledging the wide range of 
applications and skill required to produce the pieces.

Cast stone, artificial stone, architectural stone, precast stone 
and dry-cast stone are only some of the names given to the 
variety of products and the individual recipes of manufacturers 
over the past few hundred years. Some, such as Coade stone, 
became synonymous with a material that was as revered as  
much as the materials it emulated. Cast stone is now considered  
a suitable generic term.

While natural stone is itself inexpensive, the effort and skill to 
produce a functional and useful object from it are considerable. 
The artisan stone worker can only produce single items; the 
process has to be repeated for each and every piece. There is no 
scale of economy and as such the inclusion of urns, planters, 
water features and statuary carved from natural stone was the 
preserve of the landed and the wealthy.

Cast stone came into its own in the 18th century, when an 
emerging middle class revived interest in the Grand Tour of 
Europe. Renaissance, Baroque and Classical ornamentation 
became synonymous with taste and status. Whereas the  
original pieces, carved from stone, were unique and unattainable 
for the masses, the replicas were relatively cheap and robust. 
Well-made cast stone weathers readily and can be almost 
indistinguishable from natural carved stone. 

Making the mould 
To cast stone, moulds are required. There are two types of 
casting: wet cast, poured into a mould; and semi-dry, which  
is tamped or rammed. Adding the material is a skilled process  
to ensure that there is no layering, banding or cavities.  
Mouldings can be castings taken off historical artefacts or from 
newly created pieces. The more complicated the design, the more  
parts are required to form the mould. The accuracy of the  
moulds is such that when released from the cured stone, no 
finishing should be necessary.
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IN DEPTH: ENGINEERED STONE 

ABOVE LEFT It is 
possible to create 
large architectural 
features like this Doric 
temple with 
engineered stone 
ABOVE Figurative 
pieces like this 
Shakespeare bust are 
also possible

The use of moulds permits products 
to be made and reproduced that would 
be prohibitively expensive or even 
unachievable in natural stone. These 
moulds can be made from wood, where 
the forms are simple and rectilinear 
(plinths for example) or, for more intricate 
pieces, fibreglass shells are lined with 
silicone rubber to replicate the details 
of the original pieces. Components that 
must be assembled or laid, such as paving 
and balustrades, should use a propriety 
pointing mix to ensure a good colour 
match at the joints, though these are 
usually unsuitable as a bedding mix.

Regardless of the process, the 
resulting products are highly accurate 
reproductions with an assured material 
matrix that allows the products to  
be guaranteed.

The process can replicate any existing 
texture: chiselled, smooth or ribbed. More 
modern methods allow graphics and 
patterns to be embedded in the surface 
(www.graphicconcrete.com). While cast 
stone is frequently used to reproduce 
heritage styles, it is just as applicable 
to contemporary designs. Rubber and 

fibreglass moulds work well on a small 
scale, but larger designs are likely to 
require steel or resin-formed moulds. As 
with traditional manufacturing methods, 
the designs are not usually cast in situ 
(CIS) but in an environment where the 
material and processes are controlled. 
The mass of some pieces will require the 
inclusion of lifting anchors so they can be 
manoeuvred to site.

It is a labour-intensive process 
regardless of the style or scale of the 
design, and as such most products,  
even catalogue items, are made to order.

Custom-design projects will require 
a mould, and to create a mould an 
original component is needed, whether 
that’s an existing sculpture or feature, 
or one created by an artisan, sculpted in 
plaster or, for more simple forms such as 
architraves, from wood. Some complex 
products require more than ten parts to 
the mould. Seams are located in the most 
appropriate and discrete positions.

Material world 
The use of clay-based materials 
dominated early versions of cast stone, 

lending a terracotta appearance to the 
products (eg Coade stone). Bathstone, 
Portland and Yorkstone have been the 
most traditional architectural dressing 
stones and with the development of 
cement-based cast stone materials, these 
became easier to replicate. The inclusion 
of cement effectively created a concrete, 
albeit with a very fine aggregate. 

Dolomite, granites and even slate  
styles are now possible with such 
materials. British Standard BS1217  
now defines a cast stone as “any material 
with aggregate and cementitious binder... 
used in a similar way to natural stone”. 
Finely crushed stone, colour additives and 
other binders give a through colour that 
ensures components weather predictably. 
The colour of newly cast stone may not 
always be appropriate and perhaps in 
striking contrast to its environment, but 
an instant aged look is achievable through 
the application of a proprietary water-
based solution. 

There can be a slight variation  
between pieces due to the natural 
materials involved in manufacture. Cast 
stone artefacts are frequently used in 

“THE USE OF MOULDS PERMITS PRODUCTS TO BE MADE 
AND REPRODUCED THAT WOULD BE PROHIBITIVELY 
EXPENSIVE OR EVEN UNACHIEVABLE IN NATURAL STONE”
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ABOVE Modern 
intricate moulding 
processes can offer  
a high level of detail  
to cast stone pieces

Cast stone manufacturers
Traditional:
–  www.haddonstone.co.uk
–  www.chilstone.co.uk
–  www.cavendishstone.com
–  www.cranbournestone.co.uk
–  www.acanthuscaststone.co.uk  
–  www.hamptoncaststone.co.uk 
–  www.caststonemasonry.co.uk 
Contemporary:
–  www.amberprecast.co.uk  
–  www.graphicconcrete.com 

Publications
–   Artificial Stone, Simon Scott, 

Haddonstone 2009
–   BS1217: 2008: Cast stone specification
–   BS5642-2: 1983(2014): Sills copings and 

cappings
–   BSEN 13198: 2003: Precast concrete 

components
–   ASTM C1364: Standard specification for 

architectural cast stone (USA)

More information
–   UK Cast Stone Association:  

www.ukcsa.co.uk

historic landscapes, where additional 
items are required or a particular design 
replicated. Its use as a material for 
conservation and restoration, however,  
is still being debated.

New materials are now in use that 
respond to both legislation and client 
preferences. TecLite by Haddonstone uses 
glass-fibre technology to create thinner 
wall sections and produce products that 
are up to 30% lighter (eg copings).

Maintenance is no different to natural 
stone. Planters should be watered in the 
early morning or evening, and water 
features drained in freezing conditions. 
Chlorine or sulphate-based products 
should be avoided (eg de-icers and patio 
cleaners). Despite a waterproofing agent 
within the material mix, composts 
containing peat can cause the permanent 
staining of both natural and cast-stone 
products and should be avoided, or care 
taken to protect the stone surface.  
Surface fissures are rare but where  
present do not affect the structural 
integrity of the product.

The difference between cast concrete 
and cast stone is probably academic. 

While there remains a buoyant market 
for historical replicas and classically 
referenced garden ornamentation,  
current use of cast stone is developing 
rapidly. Architecture drives material 
innovation on large-scale projects,  
from the inclusion of additives to  
make surfaces self-cleaning or aid in  
air particulate removal, down to the 
smaller scale innovations; embedding 
exotic materials in the stone matrix,  
for example, that creates translucent 
surfaces (Litracon Classic®  
www.litracon.hu).

Cast stone is cured at room or only 
slightly elevated temperatures; using a 
much higher temperature firing  
process opens up a wider range of 
material characteristics. Porcelain and 
ceramic materials are cast stone but 
with a fused matrix due to such firing 
temperatures. Used as paving or  
cladding, they have been available in 
mainland Europe for a while. They are 
becoming increasingly popular in the  
UK primarily as external paving, and  
will be the subject of an upcoming 
technical article in this journal. 
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Dogwoods have lots to offer, from winter stems to 
summer flowers, says garden writer Sarah Morgan

CORNUS
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 C ornus, or dogwoods, are an enticing 
group of plants that are so varied they 
don’t look like they belong in the same 

genus. There are many cultivars that make 
wonderful small trees, and others that work 
well as groundcover. They’re also widely grown 
for their winter stem colour, created by regularly 
cutting back hard. These are very cheap to buy 
during the bareroot season, so they’re always 
popular in car parks, sadly often planted in 
uninspiring blocks. 

The ones designers most covet, however, have 
conspicuous floral bracts, with white or pink 
blooms. Although most Cornus are both easy to 
grow and quick to establish, succeeding with 
them is more complicated, which may be why 
they are associated with large public gardens. 

Grower’s choice
Specialist grower Karan Junker, of Junker’s 
Nursery, recommends the June-flowering  
C. kousa from Japan and China as the best suited 
to our climate, and the least fussy about soil. In 
contrast, the American species (C. florida from 
the east and C. nuttallii the west) need higher 
light levels and warmer summers for the buds 
and wood to ripen. This makes them less prone 
to fungal diseases, but because their leaves are 
thinner and larger, they also need more soil 
moisture, so finding the right site is tricky. That 
said, Karan is a fan of their May blossom and 
spectacular autumn colour, so if you’ve got the 
right spot they’re worth a try.

“With C. kousa you can get either a layered or 
ascending habit,” she explains. “The layered are 
more graceful and make finer specimen trees. 
My favourite is C. kousa ‘All Summer’, which, like 
the majority, has a long flowering period, good 
autumn colour and fruits freely. It grows to 
3-5m, so I consider it to be middle-sized, but you 
can get bigger or smaller ones, such as C. kousa 
var. chinensis ‘Wisley Queen’ AGM, for different 
sites. For a smaller urban garden, I’d go for the 
more upright habit such as C. kousa ‘Cherokee’, 
as they don’t have such a big span.”

For something distinctive Karan singles out 
C. kousa ‘Greensleeves’. “It has the biggest bracts 

I’ve seen on any Cornus, like handkerchiefs, 
which, unusually, stay green-tinged. For 
autumn colour I’d choose the bright-orange 
leaves of C. kousa ‘Teutonia’, as most of the 
others have dark and reserved autumn foliage.

“For a specimen tree, C. controversa should 
be viewed from all sides, as its tiered branches 
have such an architectural presence, which 
is invaluable for an uncluttered minimalist 
planting,” comments Karan. “I’m not a big fan 
of variegation on Cornus, so I’d recommend 
C. controversa ‘Alaska’. It’s compact with much 
narrower plain-green leaves, making it a 
distinctive plant with a light feel, well suited to  
a smaller city garden.” 

Another standalone specimen she 
recommends is C. alternifolia, which is more 
shrubby but easier to establish than C. 
controversa. “For a subtle variegation I like C. 
alternifolia ‘Silver Giant’. It’s brilliant for joining 
an ornamental garden to a more natural area.” 

The last group that Karan feels is useful are 
the hybrids that mix the species together for 

“ALTHOUGH MOST CORNUS ARE EASY TO 
GROW AND QUICK TO ESTABLISH, SUCCEEDING 
WITH THEM IS MORE COMPLICATED”



OPENING PAGE  
C. kousa ‘China Girl’ 
makes an excellent 
specimen tree
CLOCKWISE FROM 
TOP LEFT C. kousa 
‘Greensleeves’;  
C. mas; C. kousa 
‘Miss Satomi’;  
C. canadensis Ph
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• Flowering dogwoods prefer 
neutral-to-acid soil that 
holds moisture in summer 
and drains well in winter. 
Not recommended for poor, 
shallow chalk soil, though  
C. kousa grows well in  
alkaline soil. Grow in full sun 
or partial shade. 

• Choose a named cultivar  
as it enables you to choose 
habit, vigour and bract colour. 
The straight species are  
grown from seed so can be 
variable and take a longer  
time to flower.

• The creeping dogwood  
C. canadensis needs moist, 
acid soil such as sandy peat 
or leaf mould, and thrives in 
shade; it dies down in winter 
but grows again in spring.

• Colourful winter-stem 
dogwoods are highly 
adaptable even to damp soils. 
They will grow in shade if 
the soil is not dry, but to get 
the best coloured stems they 
should be grown in full sun. 

• There are many different 
methods of coppicing or 
pollarding to encourage  
stem colour. Karan Junker 
prefers to prune on a three-
year cycle, taking out the 
oldest third of the branches. 
The RHS recommends an 
annual prune late March to 
mid-April, just before the new 
growth appears.

• Once planted, leave Cornus 
to grow on for two to three 
years until established, and 
water in summer for the first 
few years especially in  
periods of drought. 

NEED TO KNOW



ABOVE C. alba ‘Sibirica’ 
combines well with 
willow, rubus and C. 
sanguinea ‘Midwinter Fire’ Ph
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greater reliability in our climate. One is between 
C. kousa and C. capitata, the latter being an 
evergreen species that instils a semi-evergreen 
quality, so it holds its leaves for much of the 
winter. This group also extends the flowering 
season into July. “A popular one is C. ‘Norman 
Hadden’ AGM but I really like C. ‘Kenwyn  
Clapp’ as it has a bronzy-pink tinge through the 
bracts and leaves,” says Karan. “There are also 
some great hybrids between C. nuttallii and C. 
florida, such as C. ‘Eddie’s White Wonder’ AGM, 
that peak in April. And by picking different 
ones you could have them flowering from April 
right through to July.”

Designer picks
For stems, Annabel Downs FSGD loves the 
warmth of C. alba ‘Sibirica’ AGM. “It’s lovely 
grown against water in a little group of three or 
four, and I’ve planted it successfully glowering 
alongside red-stemmed willow. In summer, 
it has plain-green leaves, which I like. Not 
everything should be all-singing, all-dancing 
the whole year round, as it gives the eye time to 
look at other things.” 

It’s worth remembering that many coppiced 
dogwoods grow into ever-expanding clumps, 
so for smaller gardens, choose less vigorous 
types such as C. sericea ‘Kelseyi’, recommended 
by Annabel, or cultivars of C. sanguinea. A top 
winter combination is the hot stems of Cornus 
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sanguinea ‘Midwinter Fire’ with brilliant white 
briars of Rubus cockburnianus and silvery Salix 
hastata catkins. 

Annabel believes C. mas, known as the 
Cornelian cherry, is greatly underused. “It 
makes such a good rural plant, with a subtlety 
that melds into the countryside. I also like it 
grown in urban gardens, hanging over walls 
with cheerful yellow flowers in February. It 
would make a fine hedge and is especially  
useful for difficult soils.” Both C. mas and 
C. kousa produce an edible fruit too, which 
apparently tastes a bit like a lychee – fun for 
those with children.

Her favourite small tree is C. kousa ‘China  
Girl’. “I’ve  used it in London and it has proved 
to have a graceful presence way beyond its 
flowering period. It’s hard to find beautiful 
solitary trees, but I love this one’s delicately 
uplifted branches and buds. I also plant 
differently around and underneath them, as  
you need to give them space to breathe. I’ve used 
them on sites with flats or offices above, as the 
bracts are on the top of the trees, so it’s nice for 
people to look down on them.”

Annabel also thinks C. canadensis should 
be much more widely planted as creeping 
groundcover. “The white star-shaped flowers  
at ground level look stunning, and it does  
very well in dappled woodland; it just needs 
acid soil.” 

“THERE ARE ALSO SOME GREAT HYBRIDS. BY PICKING 
DIFFERENT ONES YOU COULD HAVE THEM FLOWERING  
FROM APRIL RIGHT THROUGH TO JULY”

• Burncoose Nurseries 
Huge range of trees and 
shrubs including 45 varieties 
of Cornus available online. 
Gwennap, Redruth, Cornwall 
TR16 6BJ Tel: 01209 860316 
www.burncoose.co.uk

• Junker’s Nursery  
Specialist grower with a 
good range of C. kousa 
varieties from 3L pots up to 
4m specimens, available by 
mail order. Higher Cobhay, 
Milverton, Somerset TA4 1NJ 
Tel: 01823 400075  
www.junker.co.uk

• Newby Hall & Gardens  
A National Collection Holder of 
Cornus grown by plantsman 
Robin Compton VMH.  
Ripon, North Yorkshire  
HG4 5AE Tel: 0845 450 4068   
www.newbyhall.com

• Sir Harold Hillier Gardens 
Holds a National Collection 
of more than 200 different 
Cornus. Jermyns Lane, 
Romsey SO51 0QA  
Tel: 01794 369317  
www.hilliergardens.org.uk

WHERE TO  
SEE & BUY



POOL COOL
From: Slide Design
Price: From €183
The Acquaglobo is a floating outdoor 
light made for water features and 
swimming pools. Available in 
30-70cm (diameter) sizes and from 
1.7-7.7kg weights, the lamps come 
with a transparent power cable. 
They are made from rotationally 
moulded, low-density, UV-resistant 
polyethylene, which is 100% 
recyclable and can withstand 
extreme temperatures. Transformer 
sold separately.
www.slidedesign.it
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The latest hot product picks 
for designers and gardeners

OBJECTS

HOT STUFF
From: Solus Decor
Price: £2,000
Launched at RHS Chelsea, and a 
Finalist in Product of the Year, the 
Firecube was created for smaller 
outdoor spaces. Measuring 17in (H) x 
16in (W) x 16in (D), the contemporary 
outdoor heater is made of concrete 
and fuelled by propane or gas. It comes 
with a burner, lighting wand, rocks, 
firestone and a lid that allows it to 
become a small table when not in use. 
Available from May. 
www.solusdecor.com

The latest hot product picks 
for designers and gardeners

OBJECTS

HEAVY METAL
From: HAY
Price: £109-559
The new Palissade Collection of 
outdoor furniture was created by 
French designers Ronan and Erwan 
Bouroullec. A collection of 13 different 
pieces, it was designed for use in both 
domestic and commercial settings, 
and is made from electro-galvanized 
powder-coated steel. It comprises 
dining chairs, tables, low stools, bar 
stools, benches, dining benches, lounge 
chairs and a sofa. Available in light 
grey, anthracite and olive.  
www.scp.co.uk 
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Chaumont is known for its garden festival but there is another side 
of the château to discover – its permanent collection of land art

ART MEETS NATURE
PHOTOGRAPHS: Richard Hanson    WORDS: Jackie Bennett
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 02 PROMONTOIRE  
SUR LA LOIRE

Designer: Tadashi Kawamata 

One of several works in the grounds by 
the Japanese artist, this wooden walkway 
is intended to make visitors reach out to 
the landscape in a new way. Installed in 
2011, visitors are taken to the edge of their 
comfort zone, and in so doing, experience 
a liberation of the senses that brings them 
back to the promontory again and again. 

Tadashi Kawamata was born on the 
island of Hokkaido in 1953 and taught 
at the Tokyo Fine Arts University. At 
Chaumont, he works in his favourite 
material, wood, and has made two other 
structures involving tree huts and raised 
walkways that entice people through 
the trees. Walkways, are, he believes, not 
only a way of physically linking things 
together, but also offer a link between  
past and present, and between people. 

 Best known for its annual contemporary 
garden festival, the Domaine of 
Chaumont-sur-Loire in France is 

also building a reputation as a place to see 
international ‘land art’ and outdoor sculpture. 

The curator of the Centre d’Art et de Nature is 
Chaumont’s director, Chantal Colleu-Dumond, 
a former European cultural advisor who 
began the initiative in 2008. Since then, she 
has invited some 75 contemporary artists and 
photographers to display their work within the 
32-hectare grounds, or in the buildings of the 
château itself. The focus is on the relationship 
that artistic creation has with landscape 
intervention and it is this theme that infuses 
every aspect of what goes on at Chaumont – 
from the festival gardens to the landscape art. 

In these pages, we highlight some of the 
artists’ work that has been installed over the past 
eight years. The works are usually permanent 
or semi-permanent and stay in situ until the 
end of their natural life. Each year a handful of 
carefully selected artists are invited to react to 
the historical parkland around the 16th-century 
château. This year exciting new works will be 
created by Andy Goldsworthy, Giuseppe Penone 
and El Anatsui (the winner of the 2015 Venice 
Biennale Lion d’Or) to join those already on site. 

 01LA CONSTELLATION  
DU FLEUVE 

Designer: Christian Lapie 

Lapie started his career as a painter, 
but a trip to the Amazonian forest was 
the starting point for a new direction: 
creating monumental sculptures. From 
his home in the Champagne-Ardenne 
region of France – an area scarred by 
the battles of the First World War – he 
works with rough and charred wood to 
create elemental pieces that challenge our 
individual and collective memory. 

The sculptures, created especially for 
the park at Chaumont in 2015, are  
devoid of features, neither human nor 
tree. The trunks were chosen deliberately 
for their straightness and coated in a 
dark material called gangue – a type of 
waste rock and minerals left after ore 
extraction. The artist believes that neither 
their blackness nor their size should be 
unsettling – it should be peaceful to live  
in the company of trees.



 04CARBON POOL
Designer: Chris Drury 

In 2014, in the new Goualoup field 
recently acquired by the Domaine of 
Chaumont, British environmental artist 
Chris Drury created a huge log spiral 
that suggests it could pull the unwary 
underground. “The site was chosen 
because of the clump of pines, which 
present a living circle of trees,” Drury has 
written. “What was sensed was an idea  
of entropy – the trees dying, falling, being 
sucked in a vortex down into the earth. 
Rather than burning carbon and putting 
it into the atmosphere, it is stored in the 
earth and is reborn as new living trees.” 

Drury has made other circular works 
in slate (such as the Rhine Mosel Slate 
Whirlpool in Germany) but here he used 
local pine and poplar logs sourced from 
fallen timber just 2km away. The whole 
work measures 18m in diameter. 

INTERNATIONAL: FRANCE
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 03L’ARBRE CHEVALIER
Designer: Antti Laitinen 

Finnish-born performance artist  
Laitinen took to the land in the early 
2000s by setting himself a series of 
extreme challenges: living with no  
food, water or clothes in a Finnish forest; 
digging a path through the snow to the 
sea; and sailing a flimsy bark float on the 
Baltic. Every challenge was recorded on 
film and was intended to bring the artist 
closer to a real contemplation of nature.

Responding to the invite from 
Chaumont in 2015, he chose to clothe  
an existing plane tree in armour –  
like a knight of old protecting himself  
from attack by the enemy. The tree is  
covered with steel sheets held in place  
by pop rivets.
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 06TOI[T] À TERRE 
Designer: Rainer Gross 

The German artist Rainer Gross conjures 
up shapes that are both graphic and 
organic. For this work he was inspired 
by the spiral turrets on the towers of 
the chateaux of the Loire and it was one 
of the first installations to have been 
commissioned for the grounds in 2008. 

The work is deliberately modest and 
fragile, using long, thin, machine-made 
slats of wood. Gross began as a stone 
sculptor but since the 1990s he has been 
working on site-specific sculptures, using 
hundreds of strips of blackened wood, 
held together with screws. 

The work plays with ideas of volume 
and space and has a close dialogue with 
the location – under a cedar tree on the 
edge of the park – with the Loire river 
visible through its opening. 

 05 INSTALLATION 
Designer: Patrick Dougherty 

Dougherty grew up in North Carolina 
and became fascinated with primitive 
building techniques using tree saplings. 
Combining his carpentry skills with 
his interest in the outdoors, he bends 
and braids sticks together to make huge 
artworks – basketry on a grand scale. 

He begins by inserting sticks in the 
ground to make a framework and goes 
on to layer these with more and more 
material. Here he has used willow but also 
works in other materials that are plentiful, 
such as maple in the USA. He has made 
some 250 works throughout his 30-year 
career and describes his style as akin to 
drawing, “using sticks as you would use 
pencil lines”. He wants his work to seem 
familiar to people, “like a bird’s nest  
you might have seen”, while at the  
same time offering a range of options  
for exploration, walking between and  
around them.
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 07L’ARBRE AUX  
ECHELLES (THE  

TREE WITH LADDERS)
Designer: François Méchain 

Born in Varaize, Méchain is both a 
sculptor and photographer. This work 
refers to the novel by Italo Calvino, 
The Baron in the Trees, whose hero takes 
refuge from the stresses and strains 
of everyday life in trees. The metal 
ladders of various lengths are hung 
from different branches of the same tree 
(a plane tree) to metaphorically invite 
the viewer to imagine themselves up 
higher and further away – to look at the 
world from a different point of view 
and perhaps break free of the chains 
of ordinary existence. The ladders are 
rigid enough to stay in position, yet 
sway gently in the wind.

 08THE ARCHIPELAGO 
Designer: Shodo Suzuki 

The Archipelago of the great landscape 
architect Shodo Suzuki was first created 
for the International Garden Festival 
in 1993 and has been recreated in the 
Goualoup field as a permanent garden 
– the first time his work has been made 
outside of Japan. 

Suzuki combines the traditional 
philosophy of his homeland with 
cutting-edge techniques. The islands of 
black polished stone are symbolically 
broken into two or three elements, and 
surrounded not by white gravel, as in 
the Zen temples, but by water. The circle 
suggests ‘Satori’, the spiritual state of the 
bonze (the Zen Buddhist priest or monk), 
and a desire for peace. 

The 25th International Garden Festival is 
now open and will run until 2 November. 
Domaine de Chaumont-sur-Loire,  
41150 Chaumont-sur-Loire, France  
www.domaine-chaumont.fr
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“FOOTBALL-CRAZY KIDS WILL RUIN YOUR BEAUTIFULLY 
DESIGNED GARDEN IN A HEARTBEAT IF YOU DON’T GIVE 
THEM SPACE AND A TOUGH ENOUGH SURFACE”

THE BRIEF: 
FAMILY GARDENS
In the second of our new series looking at different  
types of garden project, Dawn Isaac MSGD tackles  
the ins and outs of family gardens

 D esigning family gardens is 
good practice for any wannabe 
diplomat: you have territory 

claimed by two groups, adults and 
children, each with very different 
agendas, and if you don’t keep everyone 
happy there could be a war – or at least 
the mother of all tantrums.  

When you take the brief you’ll 
probably be able to identify one main 
decision maker but also remember if  
it doesn’t answer everyone’s needs it 
won’t be deemed a success.

The questions to ask
Finding out how and when everyone  
uses the garden is key – and outdoor 
dining is a good place to start. 
Sometimes meals are the only time 
families get to sit down together so an 
outdoor option is usually important. I’ve 
seen a big rise in recent years in outdoor 
kitchens and pizza ovens because 
parents can then be outside near the kids 
whilst prepping and cooking too.

I always discuss hobbies and sports. 
For example, if kids love football, 
trampolines or basketball you need to 
build a garden to take this – and you  
have to be realistic. Football-crazy kids 
will ruin your beautifully designed 
garden in a heartbeat if you don’t give 
them space and a tough enough surface. 
But the garden can also cater to less 
bombastic hobbies – children may be 
interested in wildlife, or cooking, or  
even gardening itself.

Supervision, especially with younger 
kids will be important to parents. 
If there’s any high, or potentially 
dangerous, play equipment, check that  
it can be seen from the main rooms  
in the house. I also try to create places 
for adults to sit outside when they’re 
watching the children – preferably with 
somewhere to rest a cup of tea.

Usually you are dealing with a family’s 
‘forever home’ but it’s worth double-
checking if there are plans to move and 
in what timescale. If they’re staying put, 
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you have to think about how needs  
will change – a garden suitable for a  
five-year-old is very different to one 
that’ll appeal to teenagers.

I also ask how much time the client 
is prepared to commit to maintenance. 
Unless they have a gardener, this 
is usually ‘minimal’, so it’s worth 
reminding them that features such  
as a vegetable garden or cut-flower  
patch might become a burden given  
busy family life. 

What can go wrong?
One of the biggest dangers with family 
gardens is shoehorning too much into a 
space. This is particularly easy to do  
with play equipment. Swings or 

trampolines, for example, are large in 
themselves but also need a lot of 
clearance room so you’ve lost a huge 
chunk of garden in one go. This is  
where prioritisation comes into things, 
as well as having realistic discussions 
right from the word go about what is 
possible with the space.

Another issue is being overly 
prescriptive about children’s play. If you 
load a garden with off-the-shelf play 
equipment and use this to fill every inch 
of a ‘children’s area’ you risk missing 
out on all the unplanned and creative 
play that can happen with a few natural 
materials and a child’s imagination. 

The other problem can be forgetting 
to find a balance. A minimalist space 

may answer the aesthetic desires of some 
parents but for children this often feels 
stark. Equally, a space should not feel so 
child-centric that adults no longer feel it’s 
a place for them to unwind as well.

What works
A successful family garden answers 
everyone’s needs. For younger children 
this means providing lots of play 
opportunities. Yes, it’s great to have big 
items such as climbing frames, but there 
are many things that will fit into  
a smaller space and be just as appealing.  

It’s also worth remembering that kids 
don’t like to feel as if they’re constantly 
being watched, so apart from the features 
that need policing, there’s room for 

LEFT AND ABOVE 
Swings and tepees  
are great features for 
kids in gardens, and 
can be easily moved, 
removed or updated as 
they grow older
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• Raised playhouses  
(including treehouses) require 
planning permission, so be 
careful how near to boundaries 
they are and if they affect 
neighbours’ privacy.

• In-ground trampolines are  
now readily available in the 
UK – these can improve safety 
and will stop the equipment 
dominating a garden.

• You can plant a garden capable 
of surviving marauding kids 
without having to resort to 
borders of boring shrubs – try 
tough but attractive perennials 
such as Stachys ‘Silver Carpet’, 
weed-smothering spreaders 
such as Lamium, polite self-
sowers like honeywort and  
low-cost bulbs such as Allium 
hollandicum ‘Purple Sensation’.

• Artificial turf is useful not  
only to survive daily football 
practice but also because  
shock-absorbent material can  
be added underneath it to 
improve safety in areas  
around play equipment.

• Water makes parents very 
nervous, but you could include 
water features with hidden 
reservoirs, shallow rills or even 
an old raised sink near a tap for 
simple water play.

• If possible plan for a  
good-sized lawn – with families, 
there is always a birthday 
or celebration brewing and 
you need somewhere to put 
marquees or bouncy castles.

TOP INSIDER TIPS

ABOVE Artificial 
grass is now 
available in many 
textures and shades 
BELOW Dawn 
introduced a 
hopscotch element 
to her own family 
garden path 
OPPOSITE TOP 
Treehouses and 
playhouses can be 
made bespoke 
to suit any project 
or be adapted 
over time 
BELOW Many 
companies now 
provide in- ground 
trampolines
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“IMAGINATIVE PLAY IS FAR EASIER WHEN 
CHILDREN CAN LOSE THEMSELVES 
IN THEIR OWN WORLD”

secret dens, stepping-stone paths, insect 
shelters, outdoor blackboards or mirrors 
and mud-pie kitchens tucked away out 
of sight. Imaginative play is far easier 
when children can lose themselves in 
their own world.

Room to grow is also important. 
If your client is investing in a high-end 
playhouse then make sure its design 
is not too young – and there’s plenty 
of head height inside. Equally, if you’re 
raising one up on a platform, why not 
add a decked area below that can later 
be strewn with outdoor beanbags, as 
a part-hidden hangout for older kids? 
And a space vacated by a swing set or 
climbing frame could be reconfigured 
as a conversation pit in a few years.

And don’t forget that when the kids 
are in bed, the garden should still be a 
grown-up haven. I like to add a ‘sling 
space’ to family gardens – a hidden area 
where large play items and outdoor toys 
can be hurled at a moment’s notice so 
your client can sip a gin and tonic without 
staring at a Peppa Pig paddling pool. 

In the September issue, we find out what you 
need to know and consider when designing 
small and pocket gardens.
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1) Professional Extra  
in Garden Design

Who is this new course for? 
It is aimed at recently qualified 
professionals in garden design and 
Pre-Registered members of the SGD. 

What’s the time commitment? 
It runs on Thursdays over a 10-week 
term from September. Morning 
lectures will be followed by studio 
sessions where students will be 
working on their own projects to 
highlight areas where improvements 
need to be made. 

How many places are there and  
how much does it cost? 
There are 12 places and it costs £1,500.

Will you be holding interviews? 
I will have a conversation with 
prospective students before the course.

Do students get a chance to work  
on real gardens? 
Students will be working on their own 

projects with a view to bringing them  
up to the industry standard in terms of 
drawing techniques, specifications and 
management skills. 

What visits/fieldwork/access  
to outside space are available? 
There will be field trips to some  
of Sussex’s private and public  
open gardens.

Why should I choose this course?  
It is the first course of its type, aimed  
at the new professional garden 
designer who wants to take their 
business to the next level. Industry 
professionals such as those 
specialising in specification writing, 
accountancy, law, contracting and 
planting will explain their field in  
detail for the finished garden design  
to meet the industry’s high standards. 

2) Vectorworks  

What is covered by this course?  
It introduces the beginner to  
computer-aided draughting using the 

most up to date Vectorworks 
programme. It covers 2D plan drawing, 
rendering and using and creating 
symbols. We also look at preparing 
drawings for printing. 

How long has the course been going 
and how many places are there?
The course has been running for  
four years and there are seven places.

What’s the time commitment? 
Alternate Saturday mornings, 10am-
1pm; five weeks from 1 October 2016.

Why should I choose this course?
There are short bursts of information, 
while a sensible gap between lessons 
allows the student time to practice so 
they can really get confident. The 
lecturer is on hand in between  
lessons to answer any questions.

Plumpton College, Ditchling Road, 
Nr Lewes, East Sussex BN7 3AE  
Tel: 01273 890454  
www.nigelphilips.co.uk  
www.plumpton.ac.uk

Other courses 
offered at Plumpton
The Professional 
Diploma in Garden 
Design runs on 
Fridays from 23 
September 2016 to 
17 July 2017. 
The college also 
runs a NCFE  
Level 2 Garden 
Design course  
(one day a week  
for three terms).

 CHOOSING A COURSE:  

CPD AT PLUMPTON

47 WWW.SGD.ORG.UK      GARDEN DESIGN JOURNAL  

 INDUSTRY 
ZONE
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INFO

As well as teaching the Professional Diploma in Garden Design 
at Plumpton College in Sussex, Nigel Philips FSGD also teaches 
two Continuing Professional Development (CPD) courses there 

Nigel Philips FSGD  
teaches at Plumpton  
College, below and left



T he Brewin Dolphin Garden that  
I created for Chelsea 2015 
featured huge slate structures 

and I had been wondering what do 
with them afterwards. I didn’t like the  
idea of scrapping them or having them  
lying around. I went to Tremenheere 
Sculpture Garden with my family,  
and I met the owner, Neil Armstrong.  
I asked him if he’d be interested in 
having an ex-Chelsea garden there. 

Neil came to my workshop, saw 
what we were doing, and said that he 
had a dell area that might be suitable. 
When I went to see it, it was exactly 
the type of space that had inspired 
the garden in the first place – a 
Cornish woodland valley. 

After the show, everything  
was dumped on some grass at 
Tremenheere, and at the end of last 
year we started building. 

At Chelsea, you have all the kit to 
install a garden in a matter of days, 
planned to the minute. There was no 

way of getting a crane into the site at 
Tremenheere, so everything had to  
be manhandled in, using ropes as 
pulleys. It was challenging. 

The grid structure has an 
underground network of huge steel 
beams, bolted to aluminium legs, 
which are bolted to an aluminium 
framework covered by slate. We had 
to cut, reweld and bolt. 

Now the garden is a reimagined 
space, not a replication. It has the same 
elements – a formal grid over loose 
planting – but the configuration has 
changed to fit the contours of the site. 

At the show, a flow of people moved 
around a circuit, but at Tremenheere 
there’s one way in and one way out. 
The two cantilevered platforms are 
now at an angle to each other – 
originally they were offset at right 
angles. The planting, which has been 
left to Neil, has changed too – at  
Chelsea there were a lot of British 
hedgerow species but now it’s more 

subtropical – Dicksonia, ferns and 
South African species. 

Unlike at Chelsea, the public can 
hop from one cantilevered platform  
to another, walk and meander, or  
sit and relax. You catch glimpses  
of the installation as you approach, 
through foliage, a pond and some 
contorted holly and hazel, which  
adds to the sense of adventure.  
I wanted to create a space that 
entices people and brings out their 
sense of play.

The garden opened during  
the same week as this year’s flower 
show, which I think is fitting. It’s 
hoped there will be events – poetry, 
recitals and small performances for 
30 or 40 people. It’s an amphitheatre 
in a natural dell; a gathering space and  
an artwork. I hope people will walk, 
touch, feel and be inspired.

www.darrenhawkeslandscapes.co.uk  
www.tremenheere.co.uk

MEMBER PROJECT:  

 RHS CHELSEA REIMAGINED
Pre-Registered SGD member Darren Hawkes describes  
how his award-winning RHS Chelsea 2015 garden has been 
reimagined at a sculpture garden in Cornwall 

“YOU CATCH 
GLIMPSES OF THE 
INSTALLATION AS 
YOU APPROACH, 
THROUGH FOLIAGE,  
A POND AND SOME 
CONTORTED HOLLY  
AND HAZEL”

SEE YOUR WORK 
IN THE GDJ 
Have you worked 
on a community, 
charity, public, 
commercial, 
health sector 
or school 
garden project 
that deserves 
to appear in 
these pages? 
Send a short 
summary and 
high resolution 
photographs  
for consideration 
to gdj@jp 
publishing.co.uk

INFO

INDUSTRY ZONE
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Darren Hawkes’ slate 
structures in their new 
setting at Tremenheere



“CLIENTS DON’T NECESSARILY 
KNOW WHAT WILL MAKE THEM 
HAPPY. I DON’T ‘TAKE BRIEFS’ 
FROM CLIENTS – I DRAW A BRIEF 
FROM THEM AND THEN TAKE 
THEM ON A JOURNEY”

This month, students from Inchbald School of Design put 
their questions to Patricia Fox MSGD of Aralia Garden Design 

INDUSTRY ZONE
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INFO

INSIDER INFO

SGD EDUCATOR STATUS 
The SGD is offering programme leaders 
or course coordinators of recognised 
garden design courses the chance 
to apply for SGD Educator Status. 
Following acceptance and approval, it 
will give colleges the right to use the 
SGD Educator logo on their course 
literature. It is hoped that the initiative 
will forge a supportive relationship 
between the SGD and colleges. Find 
out more in a future issue. 

DESIGN SECRETS UNVEILED 
The London College of Garden Design 
is running several Garden Design 
Secrets Unveiled study days at RHS 
Garden Wisley this summer. They 
will focus on Bury Court, The Veitch 
Heritage Garden at Warren House, 
Serge Hill Garden and Sussex Prairie 
Garden. Find out more at lcgd.org.uk

GUIDE TO NEW CDM RULES 
The SGD has launched a guide to the 
new CDM regulations (2015). It looks 
at the intricacies of the new rules 
and points out the penalties for not 
complying. The guide also includes 
a template for garden designers, plus 
a risk assessment template. The guide 
is free to Registered, Pre-Registered 
and Student Members – log in to the 
Member or Student Zones on the 
SGD website and look in the ‘CDM 
Regulations’ ‘Useful information’ 
and ‘CPD’ sections.

NEW CAPEL MANOR COURSE
Capel Manor College is offering a new 
Garden Design and Plantsmanship 
(Level 4 & 5) Foundation Degree from 
September. It will mix core design skills 
with practical horticulture, business 
plans, CAD and more. The degree will 
be full-time over two years or part-time 
over four. Call Lee Sanders on 08456 
122122 or visit www.capel.ac.uk 

SUBURBAN GARDEN IN FOCUS 
The suburban garden will be the focus 
of a Garden History Society Annual 
Study Weekend on 3-5 June. Taking 
place in Oxford, it will look at British 
gardens from the early 19th century 
to the present day. There will be 
walking tour in North Oxford, including 
a visit to the private Park Town garden. 
www.gardenhistorysociety.org

Saar Scholtes, Diploma in 
Garden Design: In 10 years’ time, 
what will have changed in garden 
design? After a decade of 
minimalism the pendulum is 
swinging to gardens with meaning 
and usefulness. When we design 
spaces, we’ll be thinking about how 
they make the user feel. 

How did you evolve your personal 
style of design? I did A Level 
art and I have a degree in fashion, 
so I’ve always designed things. I 
inhale everything – a landscape, a 
fashion store, some paving on 
holiday… My influences come from 
many industries.

Who do you view as a role model? 
I’ve never modelled myself on 
anyone – I didn’t set myself up to 
copy or emulate. My designs are 
a response to a client, the site and 
the architecture. 

Petra Budai, Diploma in Garden 
Design: What advice would you 
give to a student who has 
genuine ideas but wants to be 
down to earth too? Get connected 
with what you’re about, then filter it 
and put your stamp on it. Young 
designers often do what the client 
tells them, but you have to be brave. 
We always check that we’re ticking 

the functional boxes of a brief but 
they don’t have to drive the design, 
or bring it down.

Lots of people want small 
gardens that fulfil several 
different functions. How can a 
designer be creative and still keep 
the client happy? Clients don’t 
necessarily know what’s going to 
make them happy. I don’t ‘take 
briefs’ from clients – I draw a brief 
from them, then take them on a 
journey. We once designed a garden 
that was 4m x 5m and managed to 
fit in three seating areas and a shed. 
Small spaces need a higher level 
of creativity. 

What was the most difficult 
garden you had to design? I don’t 
think I’ve ever thought a garden is 
difficult. Difficult is a state of mind. 
Every garden has challenges, such 
as slopes – but they’re opportunities. 

INSIGHT INTERVIEW:

 PATRICIA
 FOX

Do you have 
questions to put 
to an established 
and respected 
designer? We want 
to hear from student 
and Pre-Registered 
members who 
would like a 
chance to ask their 
burning queries to 
a fully registered 
Member or Fellow 
of the Society. Get 
in touch at gdj@
jppublishing.co.uk
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Start your career as a student: 
Students on placements often get 
snapped up for their technical skills  
in long-established design practices. 
Volunteer, get involved – it’s good for 
networking and future employment. 
Address your weaknesses and build on 
your strengths – one student I know is 
mixing cement and building steps in their 
summer holidays. Another works in a 
garden centre at weekends, and has got 
some design work from it.

Get a mentor: I’m still in touch with  
my tutor from Wye College, now in  
his 80s. I often advise students to  
work in a practice for a year, and to align 
themselves with the SGD – it will link you 
with industry specialists and suppliers 
and fast-track your professional practice. 

Don’t put all your eggs in one basket: 
Aim for a mix of small, big, quick and 
long-term projects. If I don’t have a lot 
of design work, I’ll do more practical 
work, such as planting and pruning. 
There are other areas where you can 
earn, such as writing. When people  
ask me what I do, I say I make gardens 
and improve landscapes.

Be realistic about what you charge: 
How much time are you going to put  
into the project? What, as a client, would  
you be prepared to pay? Have an honest 
conversation with your clients. Stake out 
what everything will cost, even during the  
initial phone call. 

Trust word of mouth: A website is 
useful as it points clients to a resource 
that they can look at. Advertising can  
be useful initially – but you don’t want  
to be fielding enquiries all the time. 

Do a show garden: Some designers  
say they get no enquiries from shows,  
as they are seen as expensive. Others 
say they get good commissions. Consider 
your local county or garden show – that’s 
where you’ll find local clients. 

Join the SGD: Garden design can be  
a lonely path and being a member 
enables me to talk to like-minded  
people. The conferences are inspirational. 
I’ve got work through the SGD website, 
and clients are reassured to know that I 
am an SGD member.

www.sarahmorgangardens.co.uk

BEEN THERE, DONE THAT 

 GETTING STARTED  
 AS A DESIGNER 
Sarah Morgan MSGD has more than 30 years’ experience designing 
gardens and lectures part-time at the University of Greenwich.  
Here she shares her tips on how to establish yourself in the industry

NEW MEMBER

ADOLFO 
HARRISON
Congratulations to 
Adolfo Harrison, who 
has become the latest 
Registered Member of 
the SGD. He has a background in 
fine art, and studied garden design 
at The English Gardening School 
and RHS Level 2 in Horticulture at 
Capel Manor. He has his own private 
practice and is also co-curator 
of Cityscapes, which encourages 
creativity and innovation in  
public spaces.

“First, I went to a ‘Registration 
Starts Here’ session, which was 
really useful in itself,” he says. 
“It explains how to work to the 
watertight process required by 
the SGD, which is useful for your 
business as well as applying for 
adjudication. I also went to a  
project appraisal session – I didn’t 
take any work along myself, but 
observed other people’s. 

“I also joined the SGD mentoring 
scheme, which I’d recommend 
to anyone. My mentor was SGD 
chairman Philippa O’Brien. She 
went through gaps in my knowledge, 
advised me on running a business 
and helped me prepare for the 
adjudication process too. I did the 
staged submission for this, and 
entered one project first, then the 
last two a few months later. It’s  
a lot of work, so breaking it down 
really helps.” 

See more of Adolfo’s work at  
www.adolfoharrison.com and 
www.cityscapes.org.uk 

To find out more, visit www.sgd.org.
uk/registered-membership

Sarah has designed 
many different styles 
of gardens

A roof garden in 
Notting Hill designed 
by Adolfo Harrison
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CELEBRATING THE 300TH year since 
Lancelot ‘Capability’ Brown’s birth, 
Capability Brown and his Landscape 
Gardens chronicles the place-maker’s 
life and work. Brown’s clients included 
the King, six Prime Ministers and half 
the House of Lords. The book features 
Petworth in West Sussex, Blenheim 
Palace and National Trust properties 
Croome, Stowe and many more.  

Author and garden historian Sarah 
Rutherford brings the genius and his 
endeavours to life as she examines 
gardens and parks, historical paintings 
and plans, in an exploration of the man 
who changed the face of Britain.

This comprehensive book enables 
the reader to step back in time to 
understand the context this great man 

lived in. Thrilling changes were afoot 
in Britain by the 1750s; there were 
great innovations in technology, 
agriculture and transport. Furthermore, 
the elite had reaped rich rewards 
from trading internationally, which 
they invested into their country 
estates. This world afforded Brown 
great opportunities, upon which he 
developed his career. 

Dissected into five chapters, the 
guide also explores Brown’s design 
principles, techniques that should 
perhaps form the building blocks of 
every designer’s work. Trees, grass 
and water were the simple ingredients 
he used to create the quintessential 
‘English landscape garden’. Brown’s 
genius was in the way he put them 

BY: Sarah Rutherford
PUBLISHED BY: 
National Trust Books 
PRICE: £20
ISBN: 978-1909881549

Be inspired and informed with the 
latest design and horticulture releases

BOOKS

together to make the most of a place 
and create an artistic masterpiece. 
The book goes on to shine a light on 
many of the Grand Master’s design 
tricks including the clever placement 
of drives and eye-catchers, and the 
management of water courses, such 
as dams, lakes and rivers.  

This book gives a stunning insight 
into the work of one of the world’s 
most successful landscape gardeners. 
Rutherford’s account of Brown is 
both thorough and informed. 
Beautifully reproduced images on 
almost every page also make this 
book a joy to behold.

Georgina Chahed, 
Pre-Registered SGD member

CAPABILITY BROWN AND 
HIS LANDSCAPE GARDENS
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BY: Mary Reynolds 
PUBLISHED BY: 
Green Books
PRICE: £19.99 
ISBN: 978-0857843135

MY FIRST impressions of this 
revised book (first published in 
2004) were two surprises: its 
smaller format, and is it really 12 
years since the original edition? 
(first published in 2004). While 
this edition is scaled down in size, 
its scope is expanded. Fergus 
Garrett adds his own experience 
of managing, maintaining and 
developing the meadows at Great 
Dixter since Lloyd’s death in 2006. 

Garrett first visited Great Dixter 
in 1985 while still a student 
at Wye College. Much as he 
enjoyed the experience, it was 

not a case of love at first sight. 
He noted “that the long grass 
within the garden looked messy 
and dragged the garden down”, 
but admits that his reaction may 
have differed if he had visited in 
April or May, the meadows’ first 
flush flowering period.

Garrett’s introduction includes 
disappointments, often more 
insightful than success stories. 
I would like to read more on 
certain subjects: size (do 
meadows work on a small 
scale?); visual appeal (not 
everyone loves long grass); and 

maintenance (meadows are not 
necessarily low maintenance). 

Lloyd’s original text forms the 
body of the book; a lifetime’s 
experience underscores his lively 
writing style. A plan would have 
helped to place meadows in 
context, but the well-shot images 
go some way to fill gaps. Whilst 
a new conclusion from Garrett 
would have been welcome, the 
wealth of detail makes this an 
invaluable resource for anyone 
interested in meadows.

Ruth Chivers FSGD

MEADOWS AT GREAT DIXTER AND BEYOND

GARDEN DESIGN BIBLE

THIS IS A fascinating and 
thought-provoking story of 
a landscape designer’s 
struggle with the ideas of 
modern gardening – the 
herbaceous borders and the 
bedding plants, the hard 
landscaping and the weeding.

Reynolds had been 
creating typical gardens, 
but they felt imposed on the 
landscape, and the constant 
struggle to keep the plants a 
particular way as the garden 
matured felt wrong. She 
writes passionately about 
her desire to find a different 
way – the need to create 

spaces that grow out of the 
land, reconnecting people 
with nature and sustainable 
gardens that supply food. 

Reynolds was the youngest 
woman to win a Gold medal at 
RHS Chelsea in 2002 with her 
‘Celtic Sanctuary’ garden, an 
homage to her Irish homeland. 
The book discusses how to 
heal the land and ourselves 
with tips on restoring the 
population of soil micro-
organisms, composting 
techniques and adopting 
forest garden planting.

Her ideas are inspired by 
permaculture, biodynamics 

and old Irish ways of working 
the land. There are designs, an 
exploration of patterns in 
nature and plant lists. The 
section on plant nutrients is 
particularly interesting. 

Her spiritual take on 
gardening might not be 
everyone’s cup of tea – and 
her ideas might be more 
suited to landscapes than 
back gardens – yet her words 
leave a lasting impression. 
Even if we only take a few 
elements from this book our 
gardens will be better for it.

Louise Curley, garden writer

THE GARDEN AWAKENING

BY: Tim Newbury
PUBLISHED BY: 
Hamlyn
PRICE: £16.99
ISBN: 978-0600632443

INITIALLY, THE IDEA of a 
garden design book claiming 
to offer 40 off-the-peg designs 
made my heart sink. The concept 
that a garden can be off-the-peg 
filled me with horror. Surely 
every garden should be bespoke, 
unique and personal? However, 
I soon realised that I had jumped 
to the wrong conclusion.

To the accomplished garden 
designer it may seem as if this 
book is trying to put you out of 
business, but after reading I 
am now convinced that it 
will result in more interest in 
employing a designer.

I’m sure I’m not the only one 
who has been faced with a client 
that has absolutely no idea what 
they require from a garden. 
This complete lack of knowledge 
can, in many cases, put hopeful 
gardeners off contacting a 
designer in fear of being ignorant 
of the art.

With clear and easy-to-follow 
illustrations, this book helps 
a novice gardener decide if a 
courtyard, Japanese, family, 
sunken or seasonal garden is 
what they desire. Each of the 
40 ideas is demonstrated with 
a completed-view illustration, 

aerial plan, key features and 
planting ideas. The author should 
be congratulated for its clear, 
no-frills presentation. I particularly 
valued the advice on initial 
shelter planting, the garden at 
night (lighting) and the weekend 
projects. These included 
constructing a simple arch, a 
trellis screen, a raised herb bed 
and a tiled seating area.

For a novice gardener, this 
publication could well lead to 
the start of a very healthy 
relationship with their garden.

Tamsin Westhorpe, garden writer

BY: Christopher Lloyd 
& Fergus Garrett
PUBLISHED BY: 
Pimpernel Press
PRICE: £30
ISBN: 978-1910258033
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“OUR JOB HERE IS TO BUILD UP NEW STOCK OF THESE 
PLANTS AND GROW THEM ON FOR FUTURE GENERATIONS”

I think gardening is in my genes. 
My mum was a very keen gardener and I know 
from delving into family history that my 
grandfather was a gardener at a private 
estate somewhere in Alton, Hampshire.

It’s always been about growing and 
propagation for me. I started when I was 
12 and my first experience of gardening was 
growing a few cacti on my mum’s kitchen 
windowsill, some of them from seed, probably 
bought at Woolworths. Eventually I had two 
8ft x 6ft glasshouses full of them. 

Other influences besides my family 
include Geoff Hamilton who was an 
inspiration. I always liked watching him on 

Gardeners’ World. I liked his down-to-earth, 
hands-on approach – it’s my line of gardening. 

I’ve worked for the National Trust for 
24 years now. I was at Knightshayes Court 
before coming here, and I always wanted to 
be in propagation and work in the South West, 
so getting to where I am now as manager of 
the Plant Conservation Centre (PCC) in Devon 
is a real high point in my career. 

Propagating and grafting is what 
I do so if there’s one object I’d choose 
to represent me and the way I look at the 
world, it would be a grafting knife. The 
trust’s gardens contain an incredible wealth 
of plants from all over the world and they 
are part of our history. Many of them are 
rare or threatened and no longer thriving 
in the wild. Our job here is to build up new 
stock of these plants and grow them on for 
future generations. 

My sharpest learning curve has 
been designing and building the PCC. 
Finding the right site took nine months and 
then there was the task of designing all the 
pieces that we need for this state-of-the art 
building, finding building contractors and 
getting them on site and organised. The 
building took 18 months and the centre 
became operational in 2012. 

The trees and plants that we’re raising 
at the centre are hopefully going to be around 
for a long time. A Cedar of Lebanon, for 
instance, can live for 200 years, and we’re also 
reproducing young plants of the Ankerwycke 
Yew – and that’s been around for 2,500 years. 

The exact location of the PCC is kept secret. 
Find out more at www.nationaltrust.org.uk 

As manager of the National Trust’s Plant Conservation 
Centre, Chris is in charge of conserving the trust’s invaluable 
collection of plants for future generations

Chris Trimmer

OUTSIDE EDGE
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